Of harmony and melody

Krishnan's team work and, i_nterface with his percussionists was interesting.

RHYTHMIC: T. N. Krishnan and Viji Krishnan
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A review or remark on TN. Krish-
nan’s viclin performance is per-
haps preposterous. Time tested and
popular compositions like ‘Chala-
mela’ Natakuranji varnam, ‘Vathapi
Ganspath?’ in Hamsadhwani and
‘Entarp,” the Sriraga pancharatnam

figured in his violin concert with his

daughter Viji Krishnan Natarajan.
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Swaras in Hamsadhwani, alter-
nating between fast and slow track
in the varnam, a succinct alapana of
Sri, a lingering Khamas preface and
a leisurely ‘Brochevarevarura’
(Xhamas) were some of his offer-
ings. The accent on Krishnan and
Viji's violin recital alternates be-
tween harmony and melody, with
harmony dominating more. Krish-
nan’s team work and interface with
his percussionists (Tiruvidaima-
rudhur S. Radhakrishnan and Vaik-
kom Gopalakrishnan on  the
mridangam and ghatam) was inter-
esting. He provided deliberate
breaks and pauses to fill the gaps,
and allowed them to play in slow,
soft and fast rhythmic cycles,
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VGCAL Emotion came to the fore in the vocal
recital of Tiruvidaimarudur Radhakrishnan.

V. ?ALASUBRANM(!AN

DEDICATED TO TYABARAJA: Tz‘ruvz’daz’mdrudur Radhakrishnan.

ti Sadguru Sangitha Sa-

majam has been organis-
ing for the past 53 years
concerts on every Bahula
Panchami day dedicated to
Tyagaraje. ~LThe forum fea-
tured  mitidangam vidwan
Tiruvidairaruduts dhak-
rishnan, who presefjtell d
vocal recital | gt'#Sankara
MutﬁWe&t%hbalm

»+ Known io’gh_is agaraja
- bhakti, Radhakyishnah first
sang ‘Sree Ganapathirfe’
(Sourashiram-AdD) - copy
book stile. Though his voice

was not at ifs best Tiruvi-

daimarudur  did  welltito
overcome it and presented
sangitham that was touch-
ing. Throughout the con-
cert, it was athma phavdam

came to the fore rather than
vidwat.’© 10 0 i
*Kana Kana Ruchiraa’

(Varali-Adi ) was the next.
The Sriranjani alapana was
brief yet nuthentic. ‘Sogasu-
ga’ (Rupakam) wasa faithiul
rendering with minimal kal-
panaswaras.

Sankarabharanam’s - es-
sence was brought out im-
pressively  before ‘Emi
Naramaw' (Adi) was chogen
for rendition.

\/The ' swarag- again were

. sans any frills. ‘Maravairi

Ramani’ (Nasikabhushani-

" Rupakam), kriti without the

Tyagaraja mudra, ‘Entha
Muddo’ (Bindumalini-Adi)
and the concluding song Pa-
hi Rama Dhootha (Vasan-
’thavarali—f&upak_am) were
rith in emotional content,
an inherent quality of the
saint's kritis. -

Vetersn Lakshminarays-
nan was a tremendous sup-
port on the violin, while
Thanjavur * Ramdoss gave
the needed impetus to the
concert  with his superb
playing on the mridangam.



